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Program

PIATOK 10.11.2023

8:00 - 9:30 Registracia ucastnikov / Registration of the Participants

9:30 - 9:40 Otvorenie konferencie / Opening of the conference

9:40 - 10:30 Plenarna sekcia 1 / Plenary Section 1 [chairman: S. Kopc¢akova]

Mgr. Botond Csuka, Ph.D.
Taste, Beauty and the “Science of Man”: Some Remarks on the Emergence of
Aesthetics in Central Europe (Szerdahely and Schedius)

10:30 - 10:40 Prestdvka / Coffee break

10:40-12:00 Sekcia A / Section A [chairman: L. Makky]

10:40-11:00

doc. Mgr. Erika Brodrianska, PhD. a Mgr. et Mgr. Anabela Katrenicova, Ph.D.
Kritické edicie v tedrii a praxi

11:00-11:20

Mgr. Katarina Karabova, PhD.

Na pomedzi estetiky a filozofie. Estetické myslenie v kniZnej produkcii historickej
Trnavskej univerzity (1635 - 1777)

11:20-11:40

prof. PaedDr. Slavka Kopcdkova, PhD. a Mgr. Slavka Orinidkova, PhD.

Tobias Gottfried Schroer (1791-1850): Isagoge in eruditionem aestheticam (1842) —
komentovany preklad kompendia ako interdiscipliniarna vyzva

11:40-12:00
Mgr. Daniela Blahutkova, Ph.D.
Baumgartenovy tvahy o basnich - reflexe mezi estetikou a literarni védou

12:00 — 13:00 Obedna prestdavka / Lunch time

13:00 - 14:20 Sekcia B / Section B [chairman: D. Blahutkova]

13:00-13:20
Mgr. Hana Rehulkov4, PhD.
Klacelova Ladovéda
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13:20-13:40

Mgr. Jozef Kordos, PhD.

Metafora ako zakladny prvok estetiky jazykového prejavu v barokovej novolatinskej
literatire

13:40 - 14:00
doc. Mgr. Adrian Kvokacka, PhD.
Ad fontes: o Kantovej predkritickej estetike

14:00 - 14:20

Megr. Jifi Klouda, Ph.D.

0d paradoxu herectvi k paradoxtm lidské existence (Denis Diderot a Helmuth
Plessner)

14:20 - 14:30 Prestdvka / Coffee break

14:30 - 16:30 Sekcia C / Section C [chairman: Z. Slusnad]

14:30 - 14:50
doc. Mgr. Jana Migasovd, PhD.
Jaroslav Honza Dubnicky ako ,nenapadny projekt“ slovenského dejepisu umenia

14:50 - 15:10
Mgr. Tomas Timko, PhD.
Krasne a vzneSené v estetike Nicolaia Hartmanna

15:10 - 15:30

Mgr. Adéla Sommerova

Piktorialismus a naturalisticka fotografie: Podobnosti a rozdilnosti pfistuptu
k fotografii ve druhé poloviné 19. stoleti

15:30 - 156:50

doc. Mgr. Lukas Makky, PhD.

Analyza, interpretacia, aktualizacia: Reflexia o spdsobe ¢itania starsich estetickych
textov

15:50 -16:10

doc. Mgr. Ondrej Marchevsky, PhD.

(Nové) ¢itania ruskej filozofie medzi intelektualnym symbolom a dvojnikom.
Pri(kl)(p)ad Liapkin Tliapkin

16:10 - 16:30 Zavere¢na diskusia 1 / Final Discussion 1

16:30 — 18:00 Spoloéna vychddzka Architektonické zaujimavosti Strbského plesa /
Joint walk in ,,Architectural attractions of Strbské Pleso”
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18:00 Spolocna vecera ucastnikov konferencie 1/ Joint Dinner of
Conference Participants 1

SOBOTA 11.11.2023

9:30-10:20 Plenarna sekcia 2 / Plenary Section 2 [chairman: A. Kvokacka]

doc. PhDr. Milo$ Sevéik, Ph.D.
Opét k atmosféram: dynamismus a heterogenita fuze

10:20 - 10:30 Prestavka / Coffee break

10:30 — 11:50 Sekcia D / Section D [chairman: M. Stefkova]

10:30 -10:50

Mgr. Linda Muchova

Modda ako paradigma moderného umenia: Walter Benjamin ako citatel Charlesa
Baudelaira

10:50-11:10

PhDr. Agata Kosicanovd, PhD.

Susanne Langerova a jej pozicia v ramci moznosti prelinania sa zapadnej
a vychodnej myslienkovej tradicie

11:10-11:30
Mgr. Stefan Hasko, PhD.
Clanok 13 v kontexte dejin estetiky a umenia

11:30-11:50
doc. Mgr. Katarina Ihringovd, PhD.
Bioart: tedria, vyznam, budiicnost

12:00 - 13:00 Obedna prestavka / Lunch time

13:00 - 14:20 Sekcia E / Section E  [chairman: M. Sevéik]

13:00 - 13:20

prof. Markéta Stefkovd, PhD.

Prejavy skatologického humoru v Bartokovych dielach inspirovanych textami
slovenskych ludovych piesni
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13:20 - 13:40
Mgr. Michaela Mojzi$ova, PhD.
Sucasné operné divadlo - medzi rekonstrukciou a dekonstrukciou

13:40 - 14:00
doc. Mgr. Eva Kus$nirovd, PhD.
Aktualizacia konceptu umenia ako kolektivnej tvorby

14:00 - 14:20

doc. PhDr. Zuzana Slusnd, PhD.

Aktualizacia vychovného konceptu Anny Fischerovej: esteticka a kultirna vychova
v procesoch kreovanie individualnej kultirnej identity

14:20 - 14:30 Prestdvka / Coffee break

14:30-15:30 Sekcia F / Section F [chairman: J. MigaSov4]

14:30 - 14:50

Mgr. Andrea Safran, dis. art

Herecky paradox Denisa Diderota ako stimul modernych premien hereckych
vyrazovych prostriedkov

14:50 - 156:10
PaedDr. Jana Hudakova, PhD. a Doc. Liubov Gunder, Art. D.
Poézia a hudba v cykle Sen narodného umelca Milana Novaka

15:10-15:30

Mgr. et Mgr. Natalia Prostredna

Vyvoj umeleckych hybridov na priklade vyuzitia svetla - vyvojové tendencie a ich
filozofické konzekvencie

15:30 - 16:00 Prestdavka / Coffee break

16:00-17:00 Sekcia G / Section G [chairman: M. MojziSova]

16:00 - 16:20

Mgr. Terézia Polakova

Aktualizacia edukacie v siicasnom divadle: vybrané priklady prejavov edukativneho
obratu

16:20 - 16:40
doc. PaedDr. Zuzana Slavikova, PhD.
Aktualny stav skimania vybranych aspektov estetickej skiisenosti
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16:40 - 17:00 Zaverecna diskusia 2 / Final Discussion 2
17:00 - 18:00 Valné zhromazdenie spolocnosti pre estetiku na Slovensku /

General Assembly of the Society for Aesthetics in Slovakia

18:00 Spolo¢na vecera ucastnikov konferencie 2 / Joint Dinner of
Conference Participants 2

NEDELA 12.11.2023

9:30 - 10:30 Okruhly stdl 1 / Round Table 1

Estetické myslenie v eur6pskom kontexte umenovedy - metodologické problémy,
heuristika, komparatistika, kritickd analyza pramenov / Aesthetic thinking in the
European context - methodological issues, heuristics, comparatistics, critical analysis
of Sources

10:30 - 10:50 Prestdvka / Coffee break

10:50 — 12:00 Okruhly stél 2 / Round Table 2

Aktualizdcia estetického poznania - kritické ¢itanie, metodologické problémy
aplikovanych disciplin, vyskum umenim / Updating aesthetic knowledge - critical
reading, methodological issues of applied disciplines, art research

12:00 Ukoncenie konferencie / Good bye
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Daniela Blahutkova

Baumgartenovy uvahy o bas-
nich — reflexe mezi estetikou
a literarni védou

Interpretace nékdy poukazuji na okol-
nost, ze estetickd koncepce filozofa
Alexandra Gottlieba Baumgartena byla
formulovana s citelnym zdzemim v poe-
tice a rétorice. Nabéhy k ustfednimu
dilu Aesthetica, usilujicimu o etablo-
vani estetiky jako nauky o sensitivnim
poznani, lze ostatné sledovat v jeho
raném spise Nékolik otdzek tykajicich
se basni (Meditationes philosophicae de
nonnullis ad poema pertinentibus, 1735).
Vychodiskem k uvazovani je zde Baum-
gartenovi fec, rozliSeni takiikajic poj-
mové a smyslové dimenze feci a pohled
na specifika sdéleni, predstav, ucéinku,
jichz dosahuje basenl (oratio sensitiva
perfecta). Vedle toho, ze se zde pfipra-
vuje pida systému estetickych kategorii,
muze nam Baumgartentiv pohled na to,
jak definovat bésen ¢i co je poeticka mys-
lenka, dnes pfipominat i nékteré akcenty
moderni literdrni védy - napf. koncept
literarnosti, diskutovany ruskou formalni
skolou. Piispévek se pokusi zachytit toto
interdisciplinarni rozpéti, poukdzat na
mozné interpretacni kontexty. Zastavi se
také u problematiky prekladd a komento-
vani neprilis reflektovaného dila stfedoe-
vropské estetické tradice.

Klucové slova: A. G. Baumgarten, teorie bas-
nictvi, estetika 18. stoleti, rusky formalismus,
literarnost

Mgr. Daniela Blahutkova, Ph.D.
Katedra filozofie, FF ZCU v Plzni
dblah@kfi.zcu.cz
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A. G. Baumgarten on poems
—areading between aesthet-
ics and literary theory

It is often noted that philosopher Alex-
ander Gottlieb Baumgarten's aesthetic
conception was formulated with a back-
ground in poetics and rhetoric. Indeed,
hints of the central work Aesthetica,
which sought to establish aesthetics as
a science of sensitive knowledge, can be
traced in his early essay Meditations on
Poems (Meditationes philosophicae de
nonnullis ad poema pertinentibus, 1735).
Baumgarten's starting point for reflection
here is speech, the distinction between
the conceptual and sensuous dimensions
of speech, and the view of the specificity
of the message, the effect achieved by
the poem (oratio sensitiva perfecta). In
addition to setting the stage for a system
of general aesthetic categories, Baumgar-
ten's view of how to define a poem or what
constitutes a poetic idea may remind us
today of some of the emphases of mod-
ern literary theory - for example, the
concept of literariness discussed by the
Russian formal school. This paper will
attempt to capture this interdisciplinary
range, looking beyond the classical inter-
pretive contexts. It will also stop at the
issue of translation and commenting on
this marginally reflected work of the Cen-
tral European aesthetic tradition.

Keywords: A. G. Baumgarten, Eighteenth-cen-
tury Aesthetics, Poetics, Russian Formalism,
Literariness
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Erika Brodiianskd — Anabela Katreni¢ova

Kritické edicie v tedrii
a praxi

Textova kritika sa chdpe ako proces
odborného publikovania pdvodného
autorského diela, ktoré nespociva len
v jeho jednoduchom prepise a uverej-
neni, pripadne prelozeni do cielového
jazyka, ale zahfna v sebe komplexnu
sériu stanovenych vedeckych postupov
a analyz, ktoré vedu v zavere k jeho vyda-
niu v textovo-kritickej edicii s uvedenim
rozsiahleho poznamkového aparatu cito-
vanych miest a jeho rozliénych C¢itani.
Prispevok sa zameria na charakteristiku
a popis nevyhnutnych féz i konkrétnych
krokov, z ktorych pozostava proces vytva-
rania textovo-kritickej edicie, pricom
bude vychadzat nielen z teoretického
poznania danej problematiky, ale aj
z praktickych skdsenosti s tvorbou kritic-
kého vydania textu.

Klucové slova: kritické vydanie, komentované
vydanie, textova kritika

doc. Mgr. Erika Brodianska, PhD.
Katedra klasickej filolégie, FF UPJS
v Kosiciach
erika.brodnanska@upjs.sk
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Critical editions in theory
and practice

Textual criticism is understood as a pro-
cess of professional publication of the
original author’s work, which does not
consist in its simple transcription and
publication, or translation into the target
language, but includes a complex series
of established scientific procedures and
analyses, which lead in the end to its pub-
lication in a text-critical edition with an
extensive annotated apparatus of cited
places and its various readings. The paper
will focus on the characterization and
description of the necessary phases and
concrete steps that make up the process
of creating a text-critical edition, drawing
not only on theoretical knowledge of the
subject, but also on practical experience
of creating a critical edition of a text.

Keywords: Critical Edition, Annotated Edition,
Textual Criticism

Mgr. et Mgr. Anabela Katrenicova, Ph.D.
Intitut romanistiky, FF PU v PreSove
anabela.katrenicova@gmail.com
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Botond Csuka

Taste, Beauty and the
“Science of Man”: Some
Remarks on the Emergence
of Aesthetics in Central
Europe (Szerdahely and
Schedius)

In recent decades, the teleological nar-
ratives of autonomy seem to have lost
their appeals. These narratives usually
posited the initiation of an autonomous
discipline called “aesthetics” as well as
the birth of the autonomous concept of
“the aesthetic” as the endpoints of the
eighteenth-century developments of
thinking and conversing about concepts
like taste, beauty, genius, criticism or the
arts. The new narratives, on the contrary,
embedded both the eighteenth-century
aesthetic discourse and the discipline
named aesthetics into broader concep-
tual and disciplinary contexts. Anthro-
pology was such a broader context:
eighteenth-century aesthetic theories
implied a new philosophical anthropol-
ogy and a new normative ideal of human-
ity (E. Cassirer), putting man forward as
a creature of sensibility (O. Marquard). It
was this anthropological transformation
that fuelled the emerging “anthropolog-
ical aesthetics” (C. Zelle, E. Stéckmann)
of eighteenth-century Europe, which,
in turn, was being developed as part of
a new science of human nature, an over-
arching Enlightenment-project that grew
out of the integration of various disci-

Botond Csuka, PhD.

Hungarian University of Sports Science
(HUSS), Department of Social Sciences,
Budapest, Hungary
csukabotond@gmail.com
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plines: the “science of man”. The emer-
gence of modern aesthetics, that is, ought
to be reconstructed as part of a transdis-
ciplinary process of exchanging ideas
about, to adopt Francis Hutcheson’s for-
mulation, “what sort of creatures we are;
for what purposes nature has formed us;
what character God our Creator requires
us to maintain.”

The present paper, after surveying the
narratives that reconstruct the rise of
aesthetics as a new anthropology, revis-
its the emergence of aesthetics in Central
Europe through two case studies from
Hungary: Georg Aloys Szerdahely’s Aes-
thetica (1778) and Johann Ludwig Sche-
dius’ Principia philocaliae seu doctrinae
pulchri (1828). These two early aesthetic
theories, both originally written in Latin,
could be seen as parts of the eclectic pop-
ular aesthetics (S. Richter) and university
aesthetics (T. Hlobil) of the late Enlight-
enment. Furthermore, both Szerdahe-
ly’s “doctrine of good taste” and Sche-
dius’ “philocalia” are clearly presented
as new anthropologies, as some of their
more recent interpreters have empha-
sised (P. Balogh, G. Férizs). In this paper,
I will revisit Szerdahely’s and Schedius’
aesthetic theories as anthropologies and
through a comparative reading examine
the differences between their anthropo-
logical outlook, as well as their vision of
the new discipline of aesthetics.

Keywords: Anthropological Aesthetics, the Sci-
ence of Man, University Aesthetics, Habsburg
Empire, Doctrine of Taste, Philocalia
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Stefan Hasko

Cldnok 13 v kontexte dejin
estetiky a umenia

Prispevok je analyzou kontroverzného
Clanku 13 (Article 13), ktory bol

v ramci ochrany autorskych prav schva-
leny Eurépskou iniou v roku 2019. Logiku
(ale i mozné konzekvencie) mechanizmu
tzv. ,upload filtrov“ analyzujem v kon-
texte,

resp. v kontraste s principmi dejin slo-
bodnej umeleckej tvorby; a v kontraste
s dejinami umeleckej a deskriptivnej
estetiky. Povinnost a pravidlo vzajom-
ného porovndvania uverejiiovaného
obsahu (na prislusnych platformach)
skiimam a vyhodnocujem

v analdgii s fenomenologickou teériou
R. Ingardena, konkrétne s principom,
ktory autor oznacuje vyrazom ,pred-
metnd logika“ (,konsekwencja przedmio-
towa“). Sprievodnym cielom prispevku
je pomenovanie moznych suvislosti zvo-
lenej témy s principmi a otdzkami, ktoré
urcuju osobitost umeleckej tvorby a jej
esteticko-teoretického uchopenia.

Kla¢ové slova: Clanok 13, Article 13, EU, ume-
nie, dejiny umenia, dejiny estetiky, Ingarden
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Article 13 in the Context of
History of Aesthetics and Art

This paper is a study of disputable Arti-
cle 13, which relevant to copyright pro-
tection was approved by the European
Union in 2019. I look into the logic (as
well as potential impacts) of the so-called
“upload filters” mechanism within the
context of, and possibly in contrast to
both the principles of history of artis-
tic freedom as well as history of artistic
and descriptive aesthetics. I examine
and evaluate the obligation and rule of
mutual comparison of online content
(on corresponding platforms) by analogy
with the phenomenological theory of R.
Ingarden, in particular with the princi-
ple referred to by the author as “objective
consequence” (“konsekwencja przedmi-
otowa”). The twin objective of this paper
is to denote the possible relevance of the
topical matter with the principles and
questions that point out the singularity
of artistic creation and its good aesthet-
ic-theoretical grasp.

Keywords: Article 13, EU, Art, Art History, His-
tory of Aesthetics, Ingarden
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Jana Hudakova - Liubov Gunder

Poézia a hudba v cykle Sen
nirodného umelca Milana
Novaka

Stddia sa zaoberd prepijanim poé-
zie a hudby v tvorbe skladatela Milana
Novdka na zaklade interpretacnej kla-
virnej a vokalnej analyzy v prepojeni na
sémanticky a filozoficky obsah textu.
Minulost a sucasnost vo fyzickom Zivote
Cloveka je premyslene vkomponovany
do filozofickych a estetickych postojov
¢asu a hudobne podciarknuty. Z uvede-
ného vyplyvaju aj interpretacné rozbory
z hladiska estetického nazerania a nastu-
dovania obsahu diela a jeho umeleckého
vykonu ako hodnoty.

Kltcové slova: skladatel, vokalny cyklus, inter-
pretacia, estické atributy spevu, filozoficky
obsah hudby
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Poetry and music in the cycle
Dream by national artist
Milan Novidk

The article deals with the connection of
poetry and music in the work of the com-
poser Milan Novdk based on interpreta-
tive piano and vocal analysis in connec-
tion with the semantic and philosophical
content of the text. The past and present
in the physical life of a person is thought-
fully integrated into the philosophical
and aesthetic attitudes of the time and
underlined musically. From the above,
interpretative analyzes also follow from
the point of view of aesthetic perception
and study of the content of the work and
its artistic performance as a value.

Keywords: Composer, Vocal Cycle, Interpre-
tation, Aesthetic Attributes of Singing, Philo-
sophical Content of Music

Doc. Liubov Gunder

Institat hudobného a vytvarného umenia,
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Katarina Ihringova

Bioart: tedria, vyznam,
buducnost

Pozorujuc sucasné smerovanie vizudl-
neho umenia je nutné si uvedomit inter-
disciplindrne vztahy, ktoré su v umeni
ako i v samotnej teérii umenia pritomné
a dokazuju radikdlne stieranie hranic
medzi vedou a umenim na réznych urov-
niach. Jednu z nich predstavuje bioart.
Pojem, ktory v samotnom pomenovani
ma obsiahnuté spojenie vedy, v tomto
pripade biolégie a umenia. Eduardo
Kac, sucasny brazilsky umelec, ktorého
umelecké diela zahfnaju Sirokd skdlu
postupov vratane performance, poézie,
interaktivneho a transgénneho umenia
vo svojom zborniku s nazvom Sign of
Life, 2007 definoval bioart ako: ,,....novy
smer v sucasnom umenti, ktory manipuluje
so Zivotnymi procesmi. Bioart vZdy zahrtia
jeden alebo viac z nasledujiicich pristupov:
1. spracovdvanie biomateridlu do urcitych
tvarov, ¢i ovlddanie alebo zmenu jeho sprd-
vania, 2. neobvyklé i necakané pouZitie
biotechnologickych ndstrojov a postupov, 3.
vytvdranie alebo pretvdranie Zivych organiz-
mov s alebo bez environmentdineho vclene-
nia.”

Bioart tak predstavuje také umelecké
diela, ktoré su vytvorené v symbidze s bio-
légiou, zivymi tkaninami, prirodnymi
baktériami ¢i inymi zivymi organizmami.
Miesto realizdcie takychto diel prekra-
Cuje zauzivané hranice ateliérov a galérii
a vstupuje do doposial novych, nepozna-
nych priestorov biologickych laboratdrii.
Rovnako tak technoldgie vyuzivané na
realiziciu umeleckého diela v akomkol-

doc. Mgr. Katarina Ihringova, PhD.
Katedra dejin a te6rie umenia, FF, Trnavska
univerzita v Trnave
katka.ihring@gmail.com
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vek médiu, na ktoré si sucasny vnimatel
navykol, si v tomto pripade obohatené
o rozne formy biotechnoldgii, genetic-
kého inzinierstva a dokonca aj techno-
l6gie podielajice sa na klonovani zivych
organizmov. Bioartové diela tak maju
omnoho blizsie k praci biolégov a vedcov
neznapriklad k praci vysostne umelecke;.
A kedZe samotny bioart vznikol na pre-
lome 20. a 21. storocia, ide stale o velmi
malo prebadanu oblast sucasného vizual-
neho umenia a jeho tedria je predmetom
zacinajucich medziodborovych diskusii.
Tie vo svojom texte Auto-métamorhoses
z roku 2011 zdoraznila aj franctizska teo-
reticka, kuratorka a odbornicka na bioart
Sofia Eliza Bouratsis, ked povedala, zZe
bioart nie je len o vzdjomnom prelinani
biolégie a umenia, ale predovsetkym
o kladeni si otazok: tak v oblasti sucasnej
modernej vedy ako i samotného ume-
nia. Tie otazky mo6zu mat Siroky rozsah
politického, spolocenského, kulturneho,
ale predovsetkym etického charakteru.
MobZu problematizovat mnohé vedecké
ako i umelecké hladiska a tézy, ktoré
doposial neboli dostato¢ne reflektované.
V prispevku by som chcela naznacit
niekolko problémov, ktoré sa javia ako
klucové v uvazovani o bioarte: témy
a spoOsoby tvorby, ktoré bioart prindsa
vyvoldvaju mnozstvo otdzok, predovset-
kym etického a ontologického charak-
teru. Dotykaju sa zdvazného problému, ¢i
ma Clovek vobec pravo akymkolvek sp6-
sobom vstupovat do Zivych organizmov
a manipulovat s nimi. Ci vébec méZeme
takto utvorené diela vnimat len v rovine
umeleckej a aky je ich vyznam a pod-
stata. Kam posuvaju hranice umeleckej
tvorby a ako k nim pristipit z hladiska
vyvoja vizudlneho umenia.

1y 7

Klucové slova: bioart, umelecké dielo, eticka
otazka
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Katarina Ihringova

Bioart: theory, meaning,
future

Observing the current direction of visual
art, it is necessary to be aware of the
interdisciplinary relationships e pres-
ent in art as well as in the theory of art
itself and demonstrate the radical blur-
ring of the boundaries between science
and art at various levels. One of them
is represented by bio art. A term that in
its very name contains a combination of
science, biology and art. Eduardo Kac,
a contemporary Brazilian artist whose
artworks encompass a wide range of
practices including performance, poetry,
interactive and transgenic art, in his 2007
collection Sign of Life, defined bioart
as: ,...a new direction in contemporary
art that manipulates with life processes.
Bioart always includes one or more of
the following approaches: 1. process-
ing biomaterial into certain shapes, or
controlling or changing its behavior, 2.
unusual or unexpected use of biotechno-
logical tools and procedures, 3. creating
or transforming living organisms with or
without environmental inclusion.”

Bioart thus represents works of art that
are created in symbiosis with biology,
living fabrics, natural bacteria, or other
living organisms. The place of realiza-
tion of such works exceeds the custom-
ary boundaries of studios and galleries
and enters the hitherto new, unknown
spaces of biological laboratories. In the
same way, the technologies used to real-
ize a work of art in any medium to which
the contemporary perceiver has become
accustomed are in this case enriched by
various forms of biotechnology, genetic
engineering, and even technologies
involved in the cloning of living organ-
isms. Bioart works are thus much closer

SURADNICE ESTETIKY, UMENIA A KULTURY 9

to the work of biologists and scientists
than, for example, to highly artistic work.
And since bioart itself was created at the
turn of the 20th and 21st centuries, it is
still a very little explored area of con-
temporary visual art, and its theory is
the subject of incipient interdisciplinary
discussions. In her text Auto-metamor-
phoses from 2011, the French theore-
tician, curator, and bioart expert Sofia
Eliza Bouratsis emphasized these when
she said that bio art is not only about the
mutual interweaving of biology and art
but above all about asking questions: so
in the field of contemporary modern sci-
ence as well as art itself. Those questions
can have a wide range of political, social,
cultural, but above all ethical nature.
They can problematize many scientific
as well as artistic points of view and
theses, which have not been sufficiently
reflected so far.

In the contribution, I would like to indi-
cate several problems that appear to
be key in thinking about bioart: the
themes and ways of creation that bioart
brings raise many questions, primar-
ily of an ethical and ontological nature.
They touch on the serious problem of
whether a person has the right to enter
and manipulate living organisms in any
way. Whether we can perceive works cre-
ated in this way only on an artistic level
and what is their meaning and essence.
Where are they pushing the boundaries
of artistic creation and how to approach
them from the point of view of the devel-
opment of visual art.

Keywords: Bioart, Work of Art, Ethical Ques-
tion
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Katarina Karabova

Na pomedzi estetiky a filo-
zofie. Estetické myslenie

v kniZnej produkcii histo-
rickej Trnavskej univerzity
(1635 - 1777)

Prispevok si kladie za ciel blizsie predsta-
vit vybrané diela z oblasti estetiky, ktoré
vysli v knihtla¢iarni Trnavskej univerzity
v 17. a 18. storoci a zasadit ich do kon-
textu jezuitského systému vzdeldvania.
Autorka vychddza z vyskumu trnav-
skych tlaci z oblasti estetiky, etiky a filo-
zofie, pricom nachddza mozné paralely
a vychodiska pre percepciu estetickych
myslienok v univerzitnom prostredi na
Slovensku v minulosti.

Klucové slova: vzdelavanie, estetika, filozofia,
Trnavska univerzita
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Between Aesthetics and Phi-
losophy: Aesthetic Thinking
in the Literary Production of
the Historic Trnava Univer-
sity (1635 - 1777)

The study aims to present selected works
in the field of aesthetics, which were pub-
lished in the printing house of Trnava
University in the 17th and 18th centu-
ries, and to place them in the context of
the Jesuit education system. The author
builds upon research of Trnava’s prints
in the area of aesthetics, ethics, and phi-
losophy, finding possible parallels and
foundations for the perception af aes-
thetic ideas in the university environ-
ment in Slovakia in the past.

Keywords: Education, Aesthetics, Philosophy,
Trnava University
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Jifi Klouda

0d paradoxu herectva

k paradoxom Iudskej exis-
tencie (Denis Diderot a Hel-
muth Plessner)

Diderottiv dialog ,Herecky paradox”
(Paradoxe sur le comédien) ze sedmde-
satych let 18. stoleti patfi ke kanonic-
kym textGm filosofie divadla. Na pozadi
paradoxni zkuSenosti, Ze herec dokdze
publiku zprostfedkovat prudké emoce
nejlépe tehdy, kdyz je sam nepocituje, se
tu dotykame otazky, jak herec, pokud je
sam sebou, kdyz hraje, musi prestat byt
sam sebou.

V nasem prispévku si ukdzeme, jak to, co
Diderot formuloval jako herecky para-
dox, se o sto padesat let pozdéji stalo
viidéi myslenkou jednoho ze zakladatelt
filosofické antropologie H. Plessnera.
Vyjdeme od jeho raného spisku k soci-
alni filosofii ,,Hranice komunity“ (Gren-
zen der Gemeinschaft), kde poukazal
na nezbytnost vefejné sféry a s ni spjaté
zastavané role (v nejsirSim slova smyslu)
pro lidskou existenci. Pak se zastavime
u pojeti expresivity z jeho hlavniho dila
»Stupné organického a clovek“ (Die
Stufen des Organischen und der Men-
sch), v némz doklada, Ze mit lidské télo
znamena (néco) ztélesnovat. Nakonec
néas znamd esej ,K antropologii herce”
(Zur Anthropologie des Schauspielers)
privede zpét k Diderotové otazce, aby se

Mgr. Jifi Klouda, Ph.D.
FF, Univerzita Hradec Kréalové
jiri.kl@centrum.cz
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ukdzalo, ze herecky paradox neni zvl4st-
nim problémem jedné profese, ale mode-
lovym paradoxem lidské existence jako
takové.

Klucové slova: Herectvi, antropologie, expresi-
vita, D. Diderot, H. Plessner
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Jifi Klouda

From the paradox of acting
to the paradoxes of exis-
tence. Denis Diderot and
Helmuth Plessner

Diderot’s dialogue “The Paradox of Act-
ing” (Paradoxe sur le comédien) from the
1770s is one of the canonical texts for the
philosophy of theatre. Against the back-
drop of the paradoxical experience that
an actor can convey strong emotions to
an audience best when he does not feel
them himself, we touch here on the ques-
tion of how an actor, if he is himself when
he acts, must cease to be himself.

In our conference paper we will show
how by Diderot formulated actor’s para-
dox became almost a hundred and fifty
years later a guiding idea for H. Pless-
ner, one of the founders of philosophical
anthropology. We shall begin with his
early essay on social philosophy, “The
Limits of Community” (Grenzen der
Gemeinschaft) where he pointed out the
necessity of the public sphere and the
roles (in the broadest sense) for human
existence. Then we turn to the notion of
expressivity from his major work ,The
Levels of the Organic and Man“ (Die
Stufen des Organischen und der Mensch),
in which he shows that to have a human
body is always to embody something.
Finally, the famous essay “Towards an
Anthropology of the Actor” (Zur Anthro-
pologie des Schauspielers) brings us back
to Diderot’s question and we shall be able

Mgr. Jifi Klouda, Ph.D.
FF, Univerzita Hradec Kréalové
jiri.kl@centrum.cz
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to show that the actor’s paradox is not
a particular problem of one profession,
but a model paradox of human existence
as such.

Keywords: Acting, Expressivity, Anthropology,
D. Diderot, H. Plessner
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Slavka Kopcéakova - Slavka Orinakova

Tobias Gottfried Schréer
(1791-1850): Isagoge in eru-
ditionem aestheticam (1842)
—komentovany preklad
kompendia ako interdiscipli-
ndrna vyzva

Komentovany  preklad  estetického
kompendia presporského vzdelanca T.
G. Schroera (1791-1850) Isagoge in eru-
ditionem aestheticam (1842) predstavuje
Specificky typ historickej publikacie
sprostredkujucej  zaklady estetickej
néauky. Preklad zo stidobého latinského
jazyka pouzivaného v $kolskom prostredi
lycea do sucasného slovenského jazyka
potrebuje svoj komplement v podobe
metatextu, t. j. fundovanych inter-
preta¢nych poznamok vysvetlujucich
jazykové odchylky, historickd ortografiu
a zdobvodnujucich série rozhodnuti.
Vyzaduje si  rozsiahle vedomosti
v kultirnych redliach vyskytu javu, ktory
je zdrojom obsahovej casti prekladaného
textu (pojednanie o estetike), rovnako aj
v kultirnych redlidch zdrojov, o ktoré sa
autor prekladaného textu opiera (napr.
o grécku mytolégiu, prace rimskych his-
torikov, nemecku klasicku filozofiu a i.).
Preklad za latinc¢iny pouzivanej v Skols-
kom systéme habsburskej monarchie
v 1. polovici 19. storo¢ia kombinovanej
s nemeckymi textami (autora kompen-
dia a inych autorov) si vyziadal interdis-
ciplindrne intervencie predstavujice
kombindciu filozofickych pozicii estetika

prof. PaedDr. Slivka Kop¢akova, PhD.
Institat estetiky a umeleckej kultury, FF PU
v PreSove

slavka.kopcakova@unipo.sk
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s poznatkami z oblasti prace s archivali-
ami, kompetenciami klasického filoléga
a germanistu. V §tudii prezentujeme via-
ceré problém, vyzvy a rieSenia spojené
s viacro¢nou pracou na preklade.

Klucové slova: komentovany preklad, estetické
kompendium, $kolska estetika, klasicka filol4-
gia, Tobias Gottfried Schroer
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Slavka Kopcéakova - Slavka Orinakova

Tobias Gottfried Schroer
(1791-1850): Isagoge in eru-
ditionem aestheticam (1842)
—an annotated translation of
the compendium as an inter-
disciplinary challenge

The annotated translation of the aesthetic
compendium of the Presburg scholar T.
G. Schrder (1791-1850) Isagoge in erudi-
tionem aestheticam (1842) represents
a specific type of historical publication
conveying the foundations of aesthetic
doctrine. A translation from the contem-
porary Latin language used in the school
environment of the lyceum into the con-
temporary Slovak language needs its
complementin the form of a metatext, i.e.
informed interpretative notes explaining
linguistic deflections, historical orthog-
raphy and justifying a series of decisions.
It requires extensive knowledge of the
cultural realities of the occurrence of the
phenomenon that is the subject of the
content of the translated text (a treatise
on aesthetics), as well as of the cultural
realities of the sources on which the
author of the translated text relies (e.g.
Greek mythology, the works of Roman
historians, German classical philosophy,
etc.). Translation under the Latin used in
the school system of the Habsburg mon-
archy in the first half of the 19th century
combined with German texts (by the
author of the compendium and other
authors) required interdisciplinary inter-
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Institat estetiky a umeleckej kultury, FF PU
v PreSove
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ventions representing a combination of
the philosophical positions of an aesthe-
tician with knowledge from the field of
archival work, the competences of a clas-
sical philologist and a Germanist. In this
study we present several problems, chal-
lenges and solutions associated with the
multi-year work on translation.

Keywords: Annotated Translation, Aesthetic
Compendium, School Aesthetics, Classical
Philology, Tobias Gottfried Schréer
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Jozef Kordos

Metafora ako zakladny
prvok estetiky jazykového
prejavu v barokovej novola-
tinskej literature

Jezuitska rétorika, ako nam ju sprostred-
kavaji pocetné dobové ucebnice bezne
pouzivané na vysSich udrovniach jazy-
kovej vyuky v jezuitskych S$koldch,
predstavuje nepochybne prepracovany
systém metéd kompozicie jazykového
prejavu, ktorého zvladnutie umoziiuje
nielen tvorbu jazykovych prejavov na
baze pokrodilej argumentdcie, ale nepo-
chybne rovnaky doéraz sa v niom kladie
aj na vysoku esteticku uroven. Na este-
ticka stranku textu sa zameriava ta cCast
rétoriky, ktord skima ozdoby jazykového
prejavu, teda figliry a trépy, priCom prave
v oblasti jazkovych ozd6b hranice medzi
barokovou poetikou a rétorikou celkom
miznd a v podstate jedinym rozdielom
medzi poéziou a prézou je to, Ze poézia
sa sklada vo verSoch. Medzi figirami
a trépmi zaujima v jezuitskej rétorike
centralnu poziciu metafora a prave rozvi-
nuta metaforika nepochybne predstavje
jeden z najvyraznejsich rysov umeleckej
stranky jazykového prejavu. Vnimanie
metafory predovSetkym ako ndstroja
jazykovej estetiky, samozrejme, mozZno
povazovat za rydzo aristotelovské, co
sa barokova (nielen jazuitska) rétorika
nijako nepokusa zakryt. Metafora je
vSak v novolatinskej jezuitskej literatire
natolko vSadepritomna, Ze sa ponuka
otazka, ¢i jej obrovsky potencidl, ktory

Mgr. Jozef Kordos, PhD.
Katedra klasickych jazykov, FF TU v Trnave
jozef.kordos@truni.sk
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rozpoznava sucasna lingvistika ¢i pre-
dovsetkym kognitivna veda, nebol, hoci
aj len celkom intuitivne a netimyselne,
vyuzivany uz autormi barokovych novo-
latinskych textov. Prispevok sa najprv
zameria na teériu metafory a jej tvorby
v jezuitskych rétorikach, potom na jej
praktické vyuzitie na priklade textu Dis-
sertatio historico-physica de Admirandis
Hungariae Aquis (Tyrnaviae, 1713), teda
v odbornom texte, a to ako nastroja este-
tizacie textu na jednej strane, na duhej
ako prostriedku sprostredkovania infor-
macie, resp. poucenia.

Klicové slova: barokova rétorika, jezuiti,
Trnavska univerzita, metafora, novolatinska
literatdra
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Jozef Kordos

Metaphor as an Elementary
Component of the Language
Aesthetics in the Neo-Latin
Literature

The Jesuit rhetoric, as it is preserved in
numerous textbooks of rhetoric com-
monly used on the higher level of Jesuit
language educational system, represents
undoubtedly an elaborated system of
efficient methods of text composition.
The one to master it becomes highly pro-
ficient not only in producing texts com-
posed on a basis of sound argumentation,
but the same stress is put on the reaching
of the required aesthetic level of a text
composition. The part of rhetoric that
focuses on the aesthetics of text is the one
that concerns the figurae and tropi, e.g.
the ornaments of speech among which
the most important is the metaphor. It is
especially this field of rhetoric in which
the distinction between baroque poetics
and rhetoric becomes particularly fuzzy
and actually the only difference between
the poetry and the prose is that the prose
does not use verse. The central position
among figurae and tropes is occupied
by the metaphor and it is especially the
omnipresent employing of metaphors
that can be perceived as one of the most
characteristic features of a baroque Neo-
Latin text. Perceiving the metaphor as
a means of building the textual aesthet-
ics is indeed Aristotelic and, of course,
the Jesuit baroque rhetoric does not try
to hide it. On the other hand, this paper

Mgr. Jozef Kordos, PhD.
Katedra klasickych jazykov, FF TU v Trnave
jozef.kordos@truni.sk
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will try to explore not only the aesthetic
power of metaphor in the Neo-Latin
Jesuit texts, but also addresses the ques-
tion whether the potential of the meta-
phor recognized in the modern cognitive
science and linguistics was explored and
put to use as well, be it only intuitive or
unintended. The paper will therefore
focus on a rather scholarly, or scientific
dissertation, in which the aesthetics
should (according to the modern views)
not play the main role, and the way the
metaphor is used in it.

Keywords: Baroque Rhetoric, Jezuits, Univer-
sity of Trnava, Metaphor, Neo-Latin Literature
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Agata KoSicanova

Susanne Langerova a jej
pozicia v ramci moZnosti
prelinania sa zapadnej

a vychodnej myslienkovej
tradicie

Text, predkladany na postdenie, sa
skladd z troch casti. Ich zamerom je pou-
kézat na sucasnu, len neddavno objavenu
perspektivu nahliadnutia na to, ako by
myslenie filozofky 20. storocia Susanne
Langerovej, mohlo upevnit aktudlne
prepojenia medzi filozofickym uvazova-
nim, estetikou a tiez prirodnymi vedami.
Podklad tejto premisy bol vytvoreny pro-
strednictvom predneddvno ukotvenych
posunov v ramci spektra prac venujucich
sa jej mysleniu. Tie navrhli dokonca nové
spOsoby chépania spojenia S. Langerova
- ako predstavitelka zdpadnej myslienko-
vej tradicie - a vychodna myslienkova tra-
dicia. S cielom upriamenia pozornosti na
takéto premostenie, bude dany prispevok
reflektovat prvotné inspiracné korene,
ktoré formovali myslenie tejto autorky
(obzvlast E. Cassirer), ako aj aktudlnu
analyzu ich implikdcii pre uvedené spo-
jenie. Cielom sa stane nastolenie novych
otazok tykajucich sa prepojeni vyvstiva-
jucich v ramci zdanlivo odlisnych médov
uvazovania aj prostrednictvom konceptu
estetiky kazdodennosti dneska.

Klucové slova: Susanne K. Langer, Henry M.
Sheffer, Ernst Cassirer, japonskad estetika, cite-
nie
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Susanne Langer “s Position
Within the Western and
Eastern Possible Thinking
Overlaps

In the paper submitted, there are going
to be presented three central parts.
They concern an intention to show the
actual newly discovered perspective on
how 20th-century philosopher Susanne
Langer could enhance modern inter-
connections of philosophical thinking,
aesthetics, and natural sciences as well.
The base of this notion has been created
through lately established postpone-
ments within the field of langerian stud-
ies. They have suggested new ways of
Langer (Western) and Eastern thinking
tradition linkage. To indicate this bridg-
ing, the article will scan earlier founda-
tions of Langer inspirational sources
(especially Cassirer), and continue with
the actual analysis of their implications
for this linkage. Finally, posing new ques-
tions about interconnections -created
within apparently different modes of
thinking could be established by means
of the concept of actual everyday aesthet-
ics as well

Keywords: Susanne K. Langer, Henry M. Shef-
fer, Ernst Cassirer, Japanese Aesthetics, Feel-
ing
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Eva Ku$nirova

Aktualizacia konceptu
syumenia ako kolektivnej
tvorby*

Tzv. performativny obrat ako typ paradig-
matickej zmeny nastolil rézne symptémy,
ktoré si vyziadali prehodnotenie vnima-
nia umeleckého diela. Na prechod od
diela k udalosti odkazuje koncept prefor-
mativny obrat, pricom samotné postave-
nie performancie prechddza redefinova-
nim a reaktualizaciami. Estetické uvahy
o performativnom umeni na péde teat-
roldgie su oblastou, ktora neustale bude
ponukat nové podnety na spracovanie.
Eurdpska teatrolégia priniesla v nedav-
nej minulosti paralelne nacrtnuté origi-
nalne tézy tykajuce sa problematiky este-
tického vnimania, estetického zaZzitku,
estetického postoja, konstituovania este-
tického objektu a subjektu v estetickej
situdcii v performativnom obsahovom,
formotvornom a udalostnom ramci.
V prispevku budeme sledovat umelecké,
tvorivé a interpretacné aktivity perfor-
mativnych praktik v ,rozli¢nych situaci-
ach, kontextoch a v réznych podobach”.

Klucové slova: performativny obrat, perfor-
mancia, redefinicia, reaktualizacia, udalost
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Updating the concept of jart
as collective creation

The so-called performative turn as a type
of paradigmatic change has brought
about various symptoms that have neces-
sitated a reassessment of the perception
of the artwork. The transition from work
to event is referred to by the concept of
the preformative turn, while the very
position of performance is undergoing
redefinitions and reactualisations. Aes-
thetic considerations of performance art
in the field of theatre studies is an area
that will continually offer new stimuli
for processing. In the recent past, Euro-
pean theatrology has parallelly produced
outlined original theses concerning the
issues of aesthetic percepction, aesthetic
experience, aesthetic attitude, the con-
stitution of the aesthetic object and sub-
ject in an aesthetic situation within the
performative contentual, formative and
eventful framework. In this paper we will
trace the artistic, creative and interpreta-
tive activities of performative practices
in ,different situations, contexts and
forms“.

Keywords: Performative Turn, Performance,
Redefinition, Reactualization, Event
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Adrian Kvokacka

Ad fontes: o Kantovej pred-
kritickej estetike

Immanuel Kant sa vo svojom predkri-
tickom texte Pozorovania o pocitoch
krasneho a vzneseného (1764), zaoberal
viacerymi otdzkami, ktoré zaujimaju kla-
¢ové miesto v jeho vrcholnom estetickom
diele (Kritika sudnosti). Kant sa v Pozoro-
vaniach zaoberd pojmom krasy a snazi sa
stanovit jej definiciu; vznesenym, ktoré
sa podla Kanta spdja s pocitom velkosti
a moze vzbudzovat pocity tcty a Gzasu
a skima, ¢o vyvoldva tieto pocity a ako
sa lisia od pocitov krasy; snazi sa o ana-
lyzu povahy estetickych sudov a to, ako
sa lisia od kognitivnych alebo moralnych
sudov. Prekvapivo uz v tejto praci nasto-
luje myslienku nezainteresovanosti, ¢im
naznacuje, ze pri estetickych sudoch
mame z objektu potesenie bez akychkol-
vek postrannych motivov alebo zaujmov.
Mimo tychto primarnych otazok sleduje
tiez nasledovné: existuju univerzdlne
normy krasy a vzneSeného, aku ulohu
zohrdva kultura v estetike, mdzu byt
estetické sudy podlozené rozumom, ako
suvisia estetické sudy moralkou a dob-
rom? Ako vidno, diapazdén tém je Siroky
a odpovede na ne su, aspon pre sloven-
sky esteticky priestor pomerne nezndme.
Jednym z dévodov, preco tomu tak je,
je bezpochyby absencia prekladu tejto
predkritickej prace v slovenskom alebo
Ceskom jazyku. Cielom tohto prispevku
je poukazat na jeho potrebu a predstavit

doc. Mgr. Adridn Kvokacka, PhD.
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niektoré priklady, ktoré poukazu na vyz-
nam tohto opominaného spisu.

Klucové slova: Kant, estetika, krasa, vznesené,
nezainteresovanost
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Adrian Kvokacka

Ad fontes: on Kant’s pre-crit-
ical aesthetics

Immanuel Kant, in his pre-critical text,
Observations on the Feelings of the Beau-
tiful and the Sublime (1764), addressed
anumber ofissues that occupy a key place
in his culminating aesthetic work (Cri-
tique of Judgment). In the Observations,
Kant discusses the concept of beauty and
attempts to establish a definition of it; the
sublime, which according to Kant is asso-
ciated with a sense of greatness and can
arouse feelings of awe and wonder, and
examines what evokes these feelings and
how they differ from feelings of beauty;
and he attempts to analyze the nature of
aesthetic judgments and how they differ
from cognitive or moral judgments. Sur-
prisingly, he already raises the idea of
disinterestedness in this work, suggest-
ing that in aesthetic judgments we take
pleasure in an object without any ulterior
motives or interests. Beyond these pri-
mary questions, he also pursues the fol-
lowing: are there universal standards of
beauty and the sublime, what role does
culture play in aesthetics, can aesthetic
judgments be grounded in reason, how
are aesthetic judgments related to moral-
ity and the good? As can be seen, the
range of topics is wide and the answers to
them are, at least for the Slovak aesthetic
space, relatively unknown. One of the
reasons why this is so is undoubtedly the
absence of a translation of this pre-criti-
cal work in Slovak or Czech. The aim of
this paper is to point out its necessity and

doc. Mgr. Adrian Kvokacka, PhD.
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to present some examples that will show
the importance of this neglected writing.

Keywords: Kant, Aesthetics, Beauty, Sublime,
Disinterestedness
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Lukas Makky

Analyza, interpretdcia, aktu-
alizdcia: Reflexia o spdsobe
¢itania starsich estetickych
textov

Kazdy teoretik, akejkolvek orientacie,
musi pracovat s pramennymi textmi,
inak by sa jeho teéria rozpadla a stratila
akykolvek teoreticky fundus. Kritické
¢itanie a analyza takychto textov je priam
nevyhnutnou sucastou jeho prace, avsak
nemenej dolezitd je interpretacia a pretl-
mocenie, cize aktualizdcia, povodnych
myslienok a nazorov. PredloZeny text
skusi ilustrovat na vybranych ukdzkach
tri polohy Ccitania estetickych textov:
analyza/(kritické) citanie, interpretacia
(interpretativne porozumenie a tlmoce-
nie) a aktualizicia (porozumenie textu/
jeho prerozpravanie v ramci inych kon-
textov a dobovych situdcii) a kriticky
prehodnotit stupne rozdielnosti poro-
zumenia textu pri ¢itani na jednotlivych
urovniach. Sucastou prispevku je aj
provokativna otazka, ¢i je vobec mozné
tlmocit akykolvek teoreticky text, bez
autorského vkladu a teda, ¢i exituje
v teoretickej spispe nieco také, ako Cista
(objektivna) analyza. Opacna poloha
argumentu a zaroven predkladana hypo-
téza, nas potom vedie k zaveru, Ze akékol-
vek Citanie (aj) teoretického textu, je uz
jeho interpretaciou a istym spésobom aj
moduldciou pévodnych myslienok podla
potrieb/teoretickych preferencii ,citaji-
ceho” teoretika.

Klucové slova: analyza, interpetdacia, aktuali-
zacia, poznanie, porozumenie

doc. Mgr. Lukas Makky, PhD.

Analysis, Interpretation,
Actualization: Reflection on
the Way of Reading Older
Aesthetic Texts

Every theorist has to work with source
texts, otherwise his theory would fall
apart and lose any theoretical fundus.
Critical reading and analysis of such texts
is an indispensable part of his work, but
equally important is the interpretation
and reinterpretation, or updating, of the
original ideas and views. The present
text will attempt to illustrate, through
selected examples, three positions of
reading of aesthetic texts: analysis/(crit-
ical) reading, interpretation (interpretive
understanding and reinterpretation), and
actualization (understanding/reinter-
preting the text within other contexts and
contemporaneous situations), and to crit-
ically reassess the degrees of divergence
in the understanding of the text.in each
levels of reading The paper also includes
the provocative question of whether it is
possible to interpret any theoretical text
at all, without authorial input, and thus
whether there is such a thing as pure
(objective) analysis in theoretical writ-
ing. The opposite position of the argu-
ment, and the hypothesis put forward,
then leads us to the conclusion that any
reading of a theoretical text is already an
interpretation of it, and in a way a mod-
ulation of the original ideas according to
the needs/theoretical preferences of the
yreading” theorist.

Keywords: Analysis, Interpetation, Actualiza-
tion, Knowledge, Understanding
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Ondrej Marchevsky

(Nové) ¢itania ruskej filo-
zofie medzi intelektudlnym
symbolom a dvojnikom.
Pri(kl) (p)ad Liapkin Tliap-
kin

Prispevok ma pripravny charakter
a pohybuje sa v priestore dramatickych
ideovych tenzii druhej polovice 19. storo-
Cia a zaciatku 20. storocia, ktoré vyrazne
formovali hodnotové ramce i kreovali
realne spolocenské udalosti (nielen) rus-
kého prostredia.

Pokolenia historikov filozofie na Sloven-
sku i vo svete $tuduji, stanovuju a vyme-
dzuji koniec ruského narodnictva. Prudu,
ktory vplyva na filozofiu a $irsi diskurz
uvazovania prekracujuci myslenie rus-
kej proveniencie, obzvlast ak uvazujeme
0 20. storo¢i. Dochddza tu k vzdjomne;j
konfrontdcii religiézne a sekuldrne orien-
tovaného myslenia. Druha z tendencii
- sekuldrna - je pre obsah prispevku
klucova. Ten popisuje najdominantnejsi
prejav sekuldrneho myslenia uvedeného
obdobia, t. j. ruské narodnictvo. Pozor-
nost prispevku cieli na revolu¢na vetvu
narodnictva, ktorej kvintesenciou je P.
N. Tkacov. Konfrontacia s tvorbou Tka-
Cova poskytuje vychodisko pre analyzu
moznych dopadov a vplyvov ucenia radi-
kdlneho narodnictva na konanie jednej
z najkontroverznejsich postav (nielen)
ruskej histdrie, ale aj dejin ludstva - Liap-
kina Tliapkina, teda V. I. Lenina. Postavy,
ktorej skiimanie zamestnava historikov
filozofie rbéznych proveniencii po celé
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generacie, obzvlast v 20. storoéi, a to
s r0znou intenzitou a mierou odbornej
korektnosti. Prispevok tiez naznacuje
mozné ramce a problémy skumania
interakéného vztahu ruské ndrodnictvo -
Lenin v kontexte konca narodnictva ako
dejinnofilozofického problému.

Vystupuje so zdmerom nadviazat na
nové kritické, dejinno-filozofické éitanie
tak ruského narodnictva, ako aj povod-
ného odkazu Lenina. Je snahou situovat
jeho odkaz do kontextu dvoch typic-
kych a zdroven prepojenych fenoménov
v sucasnych interpretacidach ruského
filozofického i Sirsie vnimaného duchov-
ného dediéstva: fenoménu intelektual-
nych dvojnikov a fenoménu intelektual-
nych symbolov. Prispevok sa diStancuje
od akejkolvek ideologizdcie, resp. apolo-
getiky leninizmu v politickom rozmere.
Jeho zamer a ciele st dejinnofilozofické.

Klucové slova: narodnictvo, pokolenia, Lenin,

P. N. Tkacov, dejiny filozofie, intelektudlny
symbol
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Ondrej Marchevsky

(New) Readings of Russian
Philosophy between the
Intellectual Symbol and the
Double. The Case of Liapkin
Tliapkin

The article is situated in the second half
of the 19th century and the beginning
of the 20th century, which significantly
shaped value frameworks and created
social events (not only) in Russia, amid
a confrontation between religious and
secular oriented thinking. The latter ten-
dency - secular - is crucial for the con-
tent of the study.

Generations of historians of philosophy
in Slovakia and in the world have stud-
ied the end of Russian Narodism. A cur-
rent that affects philosophy that goes
beyond the thinking of Russian prove-
nance, especially if we contemplate the
20th century. The focus is put on the
most dominant manifestation of secular
thinking - Russian Narodism, the quin-
tessence of which is P. N. Tkachev. The
confrontation with Tkachev’s work pro-
vides a starting point for the analysis of
the possible influences of the teachings
of radical Narodism on the actions of one
of the most controversial figures in his-
tory - Liapkin Tliapkin, means V.I. Lenin
- whose work has occupied historians of
philosophy for generations, especially in
the 20th century, with varying intensity
and degree of professional correctness.
The paper also suggests possible frame-
works and problems for investigating the
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relationship between Russian Narodism
and Lenin. The problem of the end of
Narodism is dominant.

It could contribute to a new reading of
russian philosphy and make clear the
understanding of two symptomatic ten-
dency in russia philosophical thought:
the intelectual symbol issue and problem
of intelectual symbol(s). It may stimu-
late new critical, historical-philosophical
studies of both Russian Narodism and
the original legacy of Lenin. It distances
itself from any ideology, or apologetics of
Leninism in the political dimension. Its
purpose and goals are purely historical
and philosophical.

Keywords: Narodism, Generations, Lenin, P.

N. Tkachov, History of Philosophy, Intelectual
Symbol
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Jana Migasova

Jaroslav Honza Dubnicky ako
ynendpadny projekt* slo-
venského dejepisu umenia

V prispevku budem reagovat na tu cast
konferenc¢nej vyzvy, ktora apeluje na
opatovné, kritické citanie pramen-
nej bazy (ako aktualizdcia historickej
pamaiti) - patriacej do stredoeurdpskeho
okruhu estetického myslenia (a najmi
myslenia o umeni). Cielom prispevku
bude rekonstrukcia koncepcie(i) Jaro-
slava Honzu Dubnického (1916 - 1979),
historika umenia, ¢lena Spolku vedec-
kej syntézy, ktory vznikol v roku 1937.
Bude zaujimavé sledovat, preco sa his-
torik umenia Dubnicky so svojou sna-
hou o strukturalisticky pristup, vedecké
a interdisciplindrne traktovanie sloven-
skej vytvarnej tvorby nedostal medzi
tych, ktori vyraznejsie kreovali ,sloven-
sky pribeh umenia“. N4ért jeho koncep-
cie chceme v nasom prispevku vidiet cez
prizmu aktudlnej kritiky slovenského
dejepisu umenia z najmi pohladu Jana
BakoSa (2000), Ingrid Ciulisovej (2011)
a Silvie Clizyovej (2008). Predpokladédme,
Ze Dubnického myslenie o umeleckom
vyvine a jeho kritika sidobého umenia je
celkom blizko k aktudlnym predstavam
o Sirsie pojatom ,slovenskom vytvarnom
umeni, ktoré nie je definované hrani-
cami Statu, alebo urcenim narodnosti
autora, no o takom, ktoré je kreované
v kultirnych casopriestorovych celkoch.
Toto Strukturalne uvazovanie o umeni
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je urcite uz stary modernisticky projekt,
no z pohladu stcasnej umelecke;j kritiky
operujucej v prospech komunikativnosti
umenia v otvorenej spolo¢nosti, méze byt
vydatnym myslienkovym prispevkom.

Klucové slova: slovensky dejepis umenia,

moderna, Spolok vedeckej syntézy, Struktura-
lizmus, Jaroslav Honza Dubnicky
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Jana Migasova

Jaroslav Honza Dubnicky as
an yUnderrated Project” of
Slovak Art History

The presentation is going to answer to
that part of the conference call, to which
appeals again, the reading of the source
base (as an update of the historical mem-
ory). The aim of the study is supposed
to be the reconstruction of the concep-
tion(s) of Jaroslav Honza Dubnicky (1916
- 1979), an art historian - a member of
the “Association of Scientific Synthesis”
(Spolok vedeckej syntézy), founded in
1937. It will be interesting to recognize
why the art historian Dubnicky, with his
scientific and interdisciplinary work,
a structural approach did not reach those
who more prominently created the “Slo-
vak art story”. In our paper, we want to
see an outline of his concept through
the prism of current criticism of Slovak
art history from the point of view of Jan
Bakos (2000), Ingrid Ciulisova (2011) and
Silvia Cuzyovéa (2008). We assume that
Dubnicky’s thinking about artistic devel-
opment and his criticism of contempo-
rary art is quite close to the current idea
of a broader concept of “Slovak fine art”,
which is not defined by the borders of the
state or determines the nationality of the
author, but which is created in cultural
time-space regions. Structuralist think-
ing about art is certainly an older mod-
ernist project, but from the point of view
of contemporary art criticism operating
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in favor of the communicative nature of
art in an open society, it can be a fruitful
contribution to the discussion.

Keywords: Slovak Art History, Modernism,
Association of Scientific Synthesis, Structural-
ism, Jaroslav Honza Dubnicky

33 10. - 12. november 2023, Vysoké Tatry



Michaela MojziSova

Sucasné operné divadlo
—medzi rekonstrukciou
a dekonstrukciou

Sucasna operno-divadelnad estetika je
predmetom intenzivnej, neraz vacSmi
emoéciami nez argumentmi naplnenej
diskusie, ktorej aktéri casto operuju
pojmom ,vernost dielu“ (,Werktreue).
Jednym z vyraznych hudobno-inscenac-
nych trendov smerujicich k naplneniu
podstaty tohto terminu sd pokusy o his-
torické rekonstrukcie, ktoré sa tykaju
najmé hudobnej, zriedkavejsie i divadel-
nej podoby diel. Predkladany prispevok
na vybranych prikladoch z novodobej
eurdpskej opernej dramaturgie priblizuje
konkrétne podoby tejto praxe: od muziko-
logickych rekonstrukcii (najma baroko-
vych) opernych partitdr a ich historicky
poucenych hudobnych nastudovani cez
pokusy o Co najplastickejsie priblizenie
sa dobovym divadelno-poetickym prin-
cipom, az po znovuoZzivovanie vyznam-
nych inscendcii z minulosti. Ako protipdl
tohto ,retro pradu” predstavuje autorka
sucasné inscendcie klasickych opernych
diel, ktorych tvorcovia podrobili parti-
tary kritickému ¢itaniu nielen v zmysle
rezijno-ideovych vykladov reflektuju-
cich problémy dnesnej spolocnosti, ale
aj prostrednictvom zasahov do hudob-
nej dramaturgie (Skrty obrazov nekon-
venujucich ideovému zameru reziséra,
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preskupovanie hudobnych déisiel, vkla-
danie nep6vodnej hudby do originalnych
partitir a podobne). Ide o inscendcie,
ktoré su publikom i kritikou prijimané
neraz velmi kontroverzne, pri¢om préave
ony v diskurze opatovne revitalizuju vys-
§ie zmieneny termin vernosti dielu.

Klucové slova: suCasné eurdpske operné
divadlo, historicky poudend interpretacia,
rekonstrukcia, kritické ¢itanie partitur, dekon-
Strukcia
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Michaela MojziSova

Contemporary Opera The-
atre - Between Reconstruc-
tion and Deconstruction

Contemporary opera-theatre aesthet-
ics is the subject of an intense debate,
often filled with emotions rather than
arguments, whose actors often use the
term “fidelity to the work” (“Werktreue”).
One of the music-performance trends
towards fulfilling the essence of this
term are attempts at historical recon-
structions, which mainly concern the
musical and, more rarely, the theatrical
form of the works. The present paper
uses selected examples from contempo-
rary European opera dramaturgy to pres-
ent specific forms of this practice: from
musicological reconstructions of (mainly
Baroque) opera scores and their histori-
cally informed musical interpretations,
through attempts to get as close as pos-
sible to contemporary theatrical-poetic
principles, to the revival of important
productions from the past. As a counter-
point to this “retro current”, the author
of the study presents contemporary pro-
ductions of classical operas, whose cre-
ators subjected the scores to a critical
reading not only in the sense of directo-
rial-ideological interpretations reflecting
the problems of today’s society, but also
through interventions in the musical dra-
maturgy (cuts of images that do not con-

Mgr. Michaela Mojzisova, PhD.
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o umeni, SAV v. v. i., Bratislava
mojzisovci@gmail.com
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form to the director’s conceptual inten-
tion, rearrangement of musical numbers,
insertion of non-original music into the
original scores, and so on). These are pro-
ductions that are often very controver-
sially received by audiences and critics
alike, and they are the ones that revitalise
the aforementioned term of fidelity to the
work in the discourse.

Keywords: Contemporary European Opera
Theatre, Historically Informed Interpretation,
Reconstruction, Critical Reading of Scores,
Deconstruction
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Linda Muchova

Modda ako paradigma moder-
ného umenia: Walter Ben-
jamin ako ¢itatel Charlesa
Baudelaira

Pozdni mysleni W. Benjamina je zndmé
mj. specifickym uchopenim filosofic-
kého problému casu, kde zformuloval
tezi o mesianské vazbé mezi pfitomnosti
a minulosti. Tim se jeho filosofie odlisuje
od vétsiny moderniho mysleni, typicky
akcentujicitho budoucnost. Jen v krat-
kych ndznacich Benjamin prozrazuje,
Ze toto minulost zachranujici mysleni se
inspiruje tak opomijenym fenoménem,
jakym je méda. Nas prispévek si klade za
cil ukazat, nakolik je Benjaminovo mys-
leni o Case, u néhoz byva zdlraziovan
religiosni rozmeér, inspirovano texty Ch.
Baudelaira. Baudelaire se jako umélecky
kritik pokousSel uchopit povahu moder-
niho uméni pravé pomoci fenoménu
moédy v odivani, kterou tak jako prvni uéi-
nil pfedmétem teoretickych tvah. Bau-
delairiiv esej ,Malif moderniho Zivota“
tak tvoii pozadi, které spojuje progra-
mové fragmentdrni uvahy Benjaminovy
spasaze“ o moédé (,Das Passagen-Werk®
Konvolut B) a déjinné filosofickych tezi
,»0 pojmu dé&jin”.

Klticové slova: Ch. Baudelaire, W. Benjamin,
moéda, modernita, uméni
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Fashion as a Paradigm of
Modern Art: Walter Benja-
min‘s rereading of Charles
Baudelaire

Walter Benjamin’s late thought is known,
among other things, for his specific grasp
of the philosophical problem of time,
where he formulated the thesis of a mes-
sianic link between the present and the
past. This distinguishes his philosophy
from the majority of modern concep-
tions, which typically emphasize the
future. Only in brief hints does Benjamin
reveal that this thinking which saves the
past is inspired by such a neglected phe-
nomenon as fashion. Our paper aims to
show to what extent Benjamin’s reflec-
tions about time, which tend to empha-
size the religious dimension, are inspired
by the texts of Ch. Baudelaire. Baudelaire,
as an art critic, attempted to grasp the
nature of modern art precisely through
the phenomenon of fashion in apparel.
He was the first one to make the fashion
a subject of theoretical reflection. Baude-
laire’s essay ,The Painter of Modern
Life“ thus forms a backdrop that brings
together the programmatically fragmen-
tary reflections of Benjamin’s “passage”
on fashion (,Das Passagen-Werk", Convo-
lut B) and the philosophical theses of ,,On
the Concept of History*“.

Keywords: Ch. Baudelaire, W. Benjamin, Fash-
ion, Modernity, Art
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Terézia Polakova

Aktualizicia edukicie

v su¢asnom divadle: vybrané
priklady prejavov ,edukativ-
neho obratu®

Cielom prispevku bude analyza a inter-
pretacia ,edukativneho obratu“ v divadel-
nom umeni ako sicasného kultirneho
trendu. Jednou z ddlezitych tendencii
v sucasnom ument je ,obrat k divakovi®,
ktorého sucastou je aj zvySeny zaujem
umelcov a kultirnych aktérov o reklexiu
vztahov medzi umenim, osvetou a vzde-
lavanim. Mozno ho vnimat ako reakciu
na dominantnu institucionalizaciu ume-
nia, na nové postupy a metédy umelecke;j
tvorby ako aj aktualne kultirne ukotve-
nie umenia. Esteticky zazitok a esteticka
skusenost predstavuju vychodisko aj pre
uplatnované aktivity a stratégie ,prace
s publikom®. V mnohych projektoch,
zameranych na zvySovanie participacie
na umeni, dochadza k nadvazovaniu spo-
luprace medzi kultirnymi a umeleckymi
institiciami a vzdeldvacimi institdciami
(Akademicky PreSov). V nadvédznosti na
prace Claire Bishop budeme sledovat
a mapovat pedagogické a edukativne pro-
jekty v sucasnom divadle.

Klucové slova: aktualizacia, esteticka skuse-
nost, edukacny obrat, divadlo, praca s publi-
kom
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Updating education in con-
temporary theatre: selected
examples of “educational
turn” manifestations

The aim of the paper will be to analyze
and interpret the “educational turn” in
the performing arts as a contemporary
cultural trend. One of the important
tendencies in contemporary art is the
“turn to the audience”, which includes
an increased interest of artists and cul-
tural actors in the reconsideration of the
relations between art and education. It
can be seen as a reaction to the dominant
institutionalisation of art, to new prac-
tices and methods of artistic creation as
well as to the current cultural anchor-
ing of art. The aesthetic experience are
also the starting point for the applied
activities and strategies of “working with
the audience”. In many projects aimed
at increasing participation in the arts,
cooperation between cultural and artistic
institutions and educational institutions
is established (Academic PreSov). Build-
ing on the work of Claire Bishop, we will
follow and map pedagogical and educa-
tional projects in contemporary theatre.

Keywords: Updating, Aesthetic Experience,
Educational Turn, Theater, Audience Develop-
ment
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Natalia Prostrednd

Vyvoj umeleckych hybridov
na priklade vyuZzitia svetla
— vyvojové tendencie aich
filozofické konzekvencie

Svetlo je médium, ktoré predstavuje
fundamentdlny vynalez ovplyviujici
umeleckd tvorbu a jej reflexiu. Posky-
tuje bohaty inSpirativny ramec pre filo-
zoficko-estetické uvahy ako postupne,
naprie¢ dejinami, robi svetlo veci vidi-
telnymi v doslovhom i v prenesenom
vyzname. V §tadii sa cez kompardciu
ucelenych konceptov dvoch filozofov
a estetikov, Jerrolda Levinsona (definicia
a analyza umeleckych hybridov) a Paula
Souriau (esteticka hodnota svetla) poku-
sime zachytit cestu vzniku umeleckych
hybridov vyuzivajtcich svetlo najprv na
urovni motivov a nametov, neskér na
urovni majstrovskych maliarskych tech-
nik az po vyuzitie svetla ako samotného
média v postmodernom konceptualnom
umeni ¢i v neénovom umeni svetelnych
instaldcii, v ktorych sa naplno preukazuje
naruSanie identity medzi umeleckym
objektom a jeho médiom (Lev Mano-
vich). Na vybranych ,svetelnych“ umelec-
kych dielach reprezentujtcich jednotlivé
vyvojové umelecké obdobia, slohy a Styly
uplatnime  Levinsonove  hodnotiace
kategérie ideovych umeleckych hybridov
(Gedanken) a subor varidcii svetelnych
kvalit a ich estetickych hodn6t v koncep-
cii Souriaua.

Klucové slova: svetlo — motiv, svetlo - tech-

nika, svetlo - médium, estetickd hodnota
svetla, umelecké hybridné diela

Mgr. et Mgr. Natalia Prostredna

The development of artistic
hybrids on the example of
the use of light - develop-
ment tendencies and their
philosophical implications

Light is a medium that represents a fun-
damental invention influencing artistic
creation and its reflection. It provides
a rich inspirational framework for philo-
sophical and aesthetic reflection on how
light gradually, across history, makes
things visible, both literally and in a figu-
rative sense. In this study, through a com-
parison of the coherent concepts of two
philosophers and aestheticians, Jerrold
Levinson (the definition and analysis of
art hybrids) and Paul Souriau (the aes-
thetic value of light), we will attempt to
trace the path of the emergence of art
hybrids using light, first at the level of
motifs and themes, later on the level of
masterful painting techniques to the use
of light as a medium itself in postmod-
ern conceptual art or in the neon art of
light installations, in which the disrup-
tion of the identity between the art object
and its medium is fully demonstrated
(Lev Manovich). We will apply Levin-
son’s evaluative categories of ideological
art hybrids (Gedanken) and a set of vari-
ations of luminous qualities and their
aesthetic values in Souriau’s conception
to selected “light” works of art represent-
ing different developmental art periods,
styles and styles.

Keywords: Light - Motif, Light - Technique,
Light - Medium, Aesthetic Value of Light,
Hybrid Works of Art
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Hana Rehulkova

Kldcelova Ladovéda

K roku 1869 se datuje vznik prvniho Ces-
kého pokusu o vytvoreni uceleného este-
tického systému, ktery vSak do dnesnich
dni nebyl publikovan. Je jim Priaklest
k ladovédé F. M. Klacela (1808 - 1882).
Nevydané dilo Ladovéda dosud nej-
dikladnéji prestavila roku 1983 Helena
Lorenzova, kdyz publikovala ve tfech éis-
lech casopisu Estetika vyklad Ladovédy
s rozsahlymi citacemi. Klaceldv rukopis,
stdle uloZzeny v Moravském zemském
archivu, md vSak svym rozsahem 856
rukopisnych stran. Ladovéda predstavuje
nepostradatelnou ¢ast Klacelovy ptvodni
velkolepé filozofické koncepce o vesmér-
nosti, kterd je vyjadfena v dilech Dob-
rovéda, Ladovéda, Vesmérnost (zjedno-
dusené lze rict, Ze ideji dobra a lasky je
vénovan spis Dobrovéda, krase Ladovéda
a pravdé a védé dilo Vesmeérnost). Klacel
chédpal estetiku (respektive krasovédu,
pozdéji ladovédu) pod vlivem soudobého
hegelianismu jako filozofii uméni. ,Lada“
neni vSak pro Klacela jen krasou, ale
spiSe usporddavajicim principem, fadem
organizujicim skutecnost. V Ladovédeé je
vesmérnost jednotou vsech ideji - ,vSe-
ladem®, ktery je lidsky duch schopen
poznavat. V ramci pfispévku se poku-
sime odpovédét na otazku, pro¢ nebyla
dosud nikdy Klacelova Ladovéda vydana,
jaka jsou uskali textu a jeho interpretace
a zda vibec je, a pokud ano tak v jakém
ohledu, jeji publikovani v soucasnosti
smysluplné.

Klicové slova: F. M. Klacel, Priiklest
k ladovédé, estetika
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Kldcel’s Ladoveda

The first Czech attempt to create a coher-
ent aesthetic system dates back to 1869,
but it has not been published to this day.
It is Priklest k ladovédé F. M. Klacel
(1808 - 1882). The unpublished work of
Ladovéda was most thoroughly rebuilt
in 1983 by Helena Lorenzovd, when she
published an interpretation of Ladovéda
with extensive quotations in three issues
of the journal Aesthetics. However, Kla-
cel’s manuscript, still stored in the Mora-
vian Provincial Archive, is 856 manu-
script pages long. Ladovéda represents
an indispensable part of Kldcel's original
grand philosophical conception of cos-
mology, which is expressed in the works
Dobrovéda, Ladovéda, Vesmérnost (in
a simplified way, we can say that the
idea of goodness and love is the subject
of Dobrovéda, beauty is the subject of
Ladovéda, and truth and science are the
subject of Vesmérnost). Under the influ-
ence of contemporary Hegelianism, Kla-
cel understood aesthetics (or rather, kra-
sovéda, later ladovéda) as a philosophy of
art. For Klacel, however, “Lada” is not just
beauty, but rather an ordering principle,
an order organizing reality. In Ladovéda,
the universe is the unity of all ideas - the
“omnipresence” that the human spirit is
capable of knowing. In this paper we will
try to answer the question of why Klé-
cel’s Ladoveda has never been published,
what are the pitfalls of the text and its
interpretation, and whether, and if so in
what respect, its publication is meaning-
ful at present.

Keywords: F. M. Klacel, Priklest k ladovédé,
Aesthetics
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Zuzana Slavikova

Aktudlny stav skumania
vybranych aspektov estetic-
kej skusenosti

V poslednom obdobi popri klasickych
estetickych a umenovednych pristupoch
k skimaniu krasy narastd zaujem o inter-
disciplinarne skiimanie samotnej estetic-
kej skisenosti, estetického zazitku a este-
tického hodnotenia. Prispevok poukazuje
na nové formy vyskumu estetickej skuse-
nosti, ktoré prinasa neurofenomenold-
gia, neuroestetika, neurochémia, neuro-
muzikoldgia, neuroetika, a na moznosti
prepdjania pristupov neurovied s meta-
fyzickymi koncepciami. Blizsie analyzuje
spracovavanie emocii v mozgu a vplyv
neurologickych faktorov na emociondlnu
vnimavost a kvalitu emociondlnej reak-
cie na hudbu. Biologické pozadie vyra-
zovej komunikdcie pomaha hlbsie poro-
zumiet vyrazovym hudobnym prejavom,
¢o nasledne umoziiuje generovat rézne
roviny a kvalitu hudobného vyznamu
a zmyslu. Prezentovana neurobiologicka
hypotéza rozvoja umenia v SirSich suvis-
lostiach odkryva spolo¢né mechanizmy
uplatiiované v oblasti tedrie myslenia,
rozvoja empatie, re€i a jazyka, ako aj pri
udrziavani sudrznosti socidlnych skupin
a pod. Potvrdzuje tiez spolo¢ny neuro-
nalny zdklad vnimania moralnych stimu-
lov a prezivania krasy, ¢o poukazuje na
spatost krasy s dobrom a na ontologicku
podstatu estetickej skisenosti.

Klucové slova: estetickd skusenost, neurobio-
logickd hypotéza rozvoja umenia, vyrazova
komunikécia, krdsa a dobro
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The current status of the
research into selected
aspects of aesthetic experi-
ence

Recently, in addition to classical aesthetic
and art studies approaches to the study of
beauty, there is a growing interest in the
interdisciplinary study of aesthetic expe-
rience itself, aesthetic experience and
aesthetic evaluation. The paper points
to new forms of research into aesthetic
experience brought about by neurophe-
nomenology, neuroaesthetics, neuro-
chemistry, neuromusicology, neuroeth-
ics, and the possibilities of connecting
neuroscience approaches with meta-
physical concepts. It analyzes in more
detail the processing of emotions in the
brain and the influence of neurologi-
cal factors on emotional receptivity and
the quality of the emotional response to
music. The biological background of
expressive communication helps to gain
a deeper understanding of expressive
musical manifestations, which in turn
enables the generation of different levels
and quality of musical meaning. The pre-
sented neurobiological hypothesis of the
development of art in broader contexts
reveals common mechanisms applied in
the field of theory of thinking, develop-
ment of empathy, speech and language,
as well as in maintaining the cohesion
of social groups, etc. It also confirms the
common neuronal basis of the percep-
tion of moral stimuli and the experience
of beauty, which points to the connection
between beauty and goodness and the
ontological nature of aesthetic experi-
ence.

Keywords: Aesthetic Experience, Neurobiolog-
ical Hypothesis of Art Development, Expres-
sive Communication, Beauty and Goodness
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Zuzana Slusna

Aktualizacia vychovného
konceptu Anny Fischerovej:
esteticka a kulturna vychova
v procesoch kreovanie indi-
vidudlnej kulturnej identity

Cielom prispevku je komplexnejsia ana-
lyza vychovného konceptu doc. Anny
Fischerovej. Anna Fischerova patrila
medzi osobnosti presadzujuce ,este-
tickd vychovu“ ako autonémny Studijny
program na slovenské univerzity. V slo-
venskom univerzitnom prostredi cez
preklady odbornych textov kreovala
estetickd terminoldgiu. Medzi osobnosti,
ktoré ovplyvnili jej vedecké smerovanie,
patria (okrem inych) aj Jan Mukatovsky
a Oskar Cepan. Hoci je odbornej verej-
nosti zndma ako spoluautorka prace Este-
tika a esteticka vychova (Bratislava, 1980),
v dalsich svojich pracach prekrodila
limity inStruktivnej koncepcie vychovy,
ktora korespondovala s dobovou kultdr-
nou politikou a nastavenymi standardmi
vzdeldvania. Po zmene politickej situ-
acie intenzivne nadvdzovala na reflek-
tivne vychovné koncepcie (spontdnnost
a autenticku zdzitkovost vzdelavacieho
procesu). Akcentovala funkcie expresiv-
nej a tvorivo-vyrazovej vychovy, ktoré
vnimala ako nevyhnutné sacasti pro-
cesu ,kreovania seba samého“. Estetickt
skisenost povazovala za dolezitu sucast
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ykultirnej“ gramotnosti, pricom zdoraz-
fiovala potrebu celozivotného rozvoja
¢loveka.

Klucové slova: aktualizacia, esteticka skuse-
nost, estetickd vychova, kultirna vychova,
Anna Fischerova
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Zuzana Slusna

Updating Anna Fisch-

er’s educational concept:
aesthetic and cultural edu-
cation as the creation of an
individual’s cultural identity

The aim of the paper is a more com-
prehensive analysis of the educational
concept of doc. Anna Fischer. Anna
Fischerovd was one of the personalities
promoting “aesthetic education” as an
autonomous study programme in Slo-
vak universities. She created aesthetic
terminology in the Slovak university
environment through translations of pro-
fessional texts. Among the personalities
who influenced her scientific direction
are (among others) Jdn Mukatovsky and
Oskar Cepan. Although she is known to
the professional public as the co-author
of Aesthetics and Aesthetic Education
(Bratislava, 1980), in her other works she
went beyond the limits of the instructive
conception of education, which corre-
sponded with the cultural policy of the
time and the set standards of education.
After the change of the political situation,
she intensively followed the reflective
educational conceptions (spontaneity
and authentic experientiality of the edu-
cational process). She accentuated the
functions of expressive and creative-ex-
pressive education, which she perceived
as necessary components of the process
of “self-creation”. For Fischer, aesthetic
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experience was an important part of ‘cul-
tural’ literacy, emphasizing the need for
lifelong human development.

Keywords: Updating, Aesthetic Experience,
Aesthetic Education, Cultural Education, Anna
Fischerova
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Adéla Sommerova

Piktorialismus a naturalis-
ticka fotografie: Podobnosti
a rozdilnosti piistupu k foto-
grafii ve druhé poloviné 19.
stoleti

Prispévek se vénuje porovnani vliv-
nych fotografickych smérd druhé polo-
viny a konce 19. stoleti - piktorialismu
a naturalistické fotografii a jejich teore-
tické reflexi v dilech pfedstavitel obou
pfistupi - Henryho Peach Robinsona
a Petera Henryho Emersona.

Fotografii byl v pocétcich jejiho vzniku
prisuzovan pouze dokumentdrni charak-
ter, nikoli vSak umélecky. Piktorialismus
tak vznikl jako hnuti, jeZ umélecky status
fotografie obhajovalo. Piktorialisté se
snazili fotografii ve své tvorbé priblizit
vytvarnému umeéni (pfedev§im malbé)
pomoci ruznych fotografickych technik,
zejména kombinovanych tiskd a retuse.
Zapojovali se rovnéz do diskuzi o legi-
timité umeélecké fotografie - jako napf.
Henry P. Robinson, fotograf a teoretik
fotografie, jenz shrnuje své myslenky
v knize Pictorial Effect in Photography.

V reakci na piktorialismus vznikl smeér
zvany naturalistickd fotografie, jehoz
stoupenci naopak zastavali nazor, Ze foto-
grafie mize vzbuzovat umélecky dojem
i bez napodobovani malifstvi. Podle
nich ma fotografie reflektovat skutec-
nou povahu svéta, coz ji samo o sobé ¢ini
uménim i bez dalsich zdsahti. Natura-
listé se vyhybali dodate¢nym upravam
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fotografii, nebot byli presvédceni, Ze
fotografie by méla zobrazovat svét v jeho
skuteéné podobé, nikoli prostfednictvim
yklamU“ aranzovanych scén a fotomon-
tazi. Peter H. Emerson, jenz je povazovan
za zakladatele naturalistické fotografie,
obhajuje své postoje v knize Naturalistic
Photography for Students of Art.

Cilem predloZeného pfispévku je pred-
staveni a srovnani teoretickych pristupti
a tvorby obou uvedenych autord s ohle-
dem na historicky kontext a vyvoj
umeéleckych smérd ve druhé poloviné 19.
stoleti. Zminéné pristupy, jakkoli jsou ve
svém pojeti odlisné, ztotoznuji se ve svém
zameéru - tedy usiluji o etablovani foto-
grafie jakozto umeélecké formy.

Klucové slova: umélecka fotografie, piktoria-
lismus, naturalisticka fotografie, fotografické
sméry v 19. stoleti, Henry Peach Robinson,
Peter Henry Emerson
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Adéla Sommerova

Pictorialism and natural-
istic photography: Simi-
larities and differences in
approaches to photography
in the second half of the 19th
century

This presentation is dealing with com-
parison of influential photographic
trends of the second half and the end of
the 19th century - pictorialism and natu-
ralistic photography and their theoretical
reflection in the work of representatives
of both approaches - Henry Peach Robin-
son and Peter Henry Emerson.

At the beginning of its formation, photog-
raphy was attributed only a documentary
character, but not an artistic one. Picto-
rialism thus arose as a movement that
defended the artistic status of photog-
raphy. Pictorialists tried to approximate
photography to fine art (primarily paint-
ing) in their work using various photo-
graphic techniques, especially combined
prints and retouching. They also engaged
in discussions about the legitimacy of
artistic photography - such as Henry P.
Robinson, a photographer and theorist of
photography, who summarizes his ideas
in the book Pictorial Effect in Photogra-
phy.

In response to pictorialism, a trend
called naturalistic photography arose,
whose followers, on the other hand, held
the opinion that photography can cre-
ate an artistic impression even without

Mgr. Adéla Sommerova

Katedra filozofie, FF, Zapadoceské
univerzity v Plzni
sommeroa@Kkfi.zcu.cz
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imitating painting. According to them,
photography should reflect the genuine
nature of the world, which in itself makes
it art even without other interventions.
Naturalists avoided post-editing pho-
tographs, believing that photography
should depict the world as it really is, not
through the “illusions” of staged scenes
and photomontages. Peter H. Emerson,
who is considered the founder of natu-
ralistic photography, defends his position
in the book Naturalistic Photography for
Students of Art.

The aim of the presentation is to intro-
duce and compare the theoretical
approaches and work of both aforesaid
authors with regard to the historical
context and the development of artis-
tic trends in the second half of the 19th
century. The mentioned approaches, as
different as they are in their concept, are
identical in their intention - that is, they
endeavour to establish photography as an
art form.

Keywords: Fine Art Photography, Pictorialism,
Naturalistic Photography, Photographic Move-
ments in the 19th Century, Henry Peach Rob-
inson, Peter Henry Emerson
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Andrea Safran

Herecky paradox Denisa
Diderota ako stimul moder-
nych premien hereckych
vyrazovych prostriedkov

Prezivanie herca hra v hereckej tvorbe
elementarnu a zaroven najpodstatnej-
$iu ulohu. Herec ako teoreticky problém
a Ustredny prvok divadelného diela je
zavisly na vlastnom hereckom vyraze,
determinovanom hereckym prezivanim.
Bez tohto aspektu, nie je herecké spritom-
nenie postavy dostatocne presvedcivé.
V mojom prispevku sa budem zaoberat
hereckymi vyjadrovacimi prostriedkami,
ktoré sa v prejave herca mozu lisit v zévis-
losti od hereckej techniky, podla ktorej
su vytvarané. V myslienkach o herectve
Konstantina Sergejevi¢a Stanislavského
ovplyvnil sposob prezivania herca, o kto-
rom pisal Denis Diderot vo svojom spise
Herecky paradox. Milo§ Mistrik rovnako
uvadza, Ze inSpirdciou pre herectvo
20.storocia je prave tento dialogizovany
traktat o hereckom umeni. Pri vytvdrani
postavy je podla Stanislavského potrebna
metéda Umenia prezivania, ktorti Dide-
rotov Herecky paradox poskytol. Doraz
by som chcela upriamit na implemen-
tdciu a roznu formu vyuzivania tedrie
hereckého paradoxu od Stanislavského
systému cez americkil hereckii metédu
Lee Strasberga az po sucasnost. Prispe-
vok podrobnejsie preskima aj Specifika

Mgr. Andrea Safran

Institat estetiky a umeleckej kultury, FF PU
v Presove

safran.andreaz@gmail.com
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estetického pdsobenia tohto typu herec-
tva na recipienta v sucasnosti a aktudlnu
poziciu transformovanej tedrie Denisa
Diderota pre analyzu estetiky divadla.

Klucové slova: herec, prezivanie, metdda,
estetika divadla
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Andrea Safran

Denis Diderot’s Paradox of
the Actor as a stimulus for
modern transformations of
acting means of expression

The actor’s experience plays an ele-
mentary and at the same time the most
essential role in acting. The actor as
a theoretical problem and a central ele-
ment of the theater work is dependent
on his own acting expression, deter-
mined by acting experience. Without this
aspect, the actor’s presentation of the
character is not convincing enough. In
my analysis will deal with acting means
of expression, which may differ in the
actor’s speech depending on the acting
technique according to which they are
created. Konstantin Sergejevic Stan-
islavsky’s thoughts on acting were influ-
enced by the actor’s way of experiens-
ing, which Denis Diderot wrote about
in his book The Actor’s Paradox. Milos
Mistrik also states that the inspiration
for the form of acting of the 20th cen-
tury is precisely this dialogized writing
about on the art of acting. When creating
a character, according to Stanislavsky,
the method of the Art of Experiencing
is needed, which Diderot’s Actor’s Par-
adox provided. I would like to focus on
the implementation and various forms of
using the theory of the acting paradox,
from the Stanislavsky system through the

Mgr. Andrea Safran

Institat estetiky a umeleckej kultury, FF PU
v Presove

safran.andreaz@gmail.com
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American acting method of Lee Strasberg
to the present day. The paper will exam-
ine the specifics of the aesthetic impact
of this type of acting on the recipient at
the present time and the current position
of Denis Diderot’s transformed theory for
the analysis of theater aesthetics.

Keywords: Actor, Experience, Method, The-
ater Aesthetics
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Milos Sevéik

Opétk atmosféram: dyna-
mismus a heterogenita fuze

Prednaska se bude vénovat vybranym
aspektim soucasné teorie estetickych
atmosfér. Na jedné strané si povSimne
pfinosnosti konceptu v atmosfér pro
pochopeni celkovostniho charakteru
esttické zkuSenosti. Na strané druhé
vSak poukdZze na omezenost nékterych
nazor na samotnou povahu estetickych
atmosfér. Pfednaska poukaze na to, Ze
atmosféry nelze chapat jako homogenni
a statickou jednotu. Za pomoci vybra-
nych konceptl procesudlni a postruktu-
ralistické estetiky prednédska poukaze na
to, Ze flze, kterou urcitd estetickd atmo-
sféra predstavuje, je ve skutecnosti vzdy
do urc¢ité miry heterogenni a dynamicka.
Takovy ndhled na jednotu urcité atmo-
sféry je umoznén detailnéjsim pohledem
na povahu umeéleckého dila, které neni
zapotrebi chédpat jako pfedmét, ale praveé
jako prostfedek zpfitomnéni fuze. Pred-
naska poukaze na to Ze takovy pohled na
funkci umeéleckého dila teorie estetickych
atmosfér az do této chvile vyuzivala nedo-
stateCné, protoZe estetiku zamérenou na
umeéleckd dila povazovala tato teorie za
néco, co brani odhaleni povahy estetické
zkuSenosti.

Klucové slova: atmosféra, dynamismus, hete-
rogenita, umélecké dilo, esteticka zkusenost

doc. PhDr. Milos Sevéik, Ph.D.

Katedra estetiky, FF, Univerzita Karlova,
Praha

Katedra filozofie, FF, Zapadoceskd
univerzita v Plzni
Milos.Sevcik@ff.cuni.cz

SURADNICE ESTETIKY, UMENIA A KULTURY 9

Athmospheres Revisited:
Towards Heterogenous and
Dynamic Nature of Fusion

The lecture will focus on selected aspects
of contemporary theory of aesthetic
atmospheres. On the one hand, it will
note the contribution of the concept of
atmospheres to understanding the holis-
tic character of aesthetic experience. On
the other hand, it will point out the lim-
itations of some views on the very nature
of aesthetic atmospheres. The lecture
will sugest that atmospheres cannot be
understood as a homogeneous and static
unity. Using selected concepts from pro-
cess and poststructuralist aesthetics, the
lecture will show that the fusion that
an aesthetic atmosphere represents is
in fact always to some extent heteroge-
neous and dynamic. Such a view of the
unity of a particular atmosphere is made
possible by a more detailed look at the
nature of the artwork, which need not
be understood as an object but precisely
as a means of making the fusion pres-
ent. The lecture will point out that such
a view of the function of the work of art
has been underutilized by the theory of
aesthetic atmospheres up to this point,
because the aesthetics focused on works
of art has been considered by this theory
as something that prevents the discovery
of the nature of aesthetic experience.

Keywords: Atmosphere, Dynamism, Hetero-
genity, Artwork, Aesthetic Experience
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Markéta Stefkova

Prejavy skatologického
humoru v Bartékovych die-
lach inSpirovanych textami
slovenskych Iudovych piesni

Na jesenl roku 2022 vydalo Hudobné cen-
trum v Bratislave Stvrty diel Bartékovho
monumentalneho projektu Slovenské
ludové piesne. Barték pred rozpadom
Rakusko-Uhorska na Slovensku zozbieral
3409 melddii a viac nez 4000 textov; po
vzniku Prvej Ceskoslovenskej republiky
musel svoje zberatelské aktivity nasilne
prerusit. V roku 1922 podpisal Bartdok
zmluvu na vydanie Slovenskych ludovych
piesni s Maticou slovenskou v Martine;
vzhladom na naroénost koncepcie a dal-
Sie nepriaznivé okolnosti zacali jednotlivé
diely zbierky vychadzat az po jeho smrti
(1959, 1970, 2009). Stvrty diel prindsa len
tzv. ,Texty s nevhodnym obsahom” (Songs
with Inapproppriate Content) s vulgar-
nym obsahom a nardzkami na genitalie ¢i
vylucovacie funkcie ludského organizmu.
Melédie tychto piesni sa nachdadzaju
v prvych troch castiach zbierky, texty
su vyciarkané. Bartdk vsak povazoval za
dolezité zapisat ich a sustredit, nakolko
tvorili neoddelitelnd stcast ludovej tra-
dicie a odrazali autenticky sposob, akym
sa ludovi tvorcovia vyrovnavali s prob-
lematikou roéznych Zivotnych situdcii ¢i
sexuality. Prispevok bude zamerany na
analyzu textov zozbieranych Bartékom
v stvislosti s prejavmi tzv. skatologického
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fakulta, VSMU v Bratislave
marketa.stefkova@vsmu.sk
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humoru v jeho tvorbe, ktory bol preitho
prostriedkom ku konfrontacii s roman-
tickou idealizdciou ludového umenia
a zdrojom estetickych inovacii.

Klucové slovd: Béla Bartdk, slovenské ludové
piesne, skatologicky humor, estetickd inovacia
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Markéta Stefkova

Manifestations of Scat-
ological Humour in
Bartok’s Works Inspired by
Slovak Folk Lyrics

In the autumn of 2022, the Music Centre
in Bratislava published the fourth vol-
ume of Barték’s monumental Slovak Folk
Songs project. Before the dissolution of
Austria-Hungary, Barték had collected
three thousand four hundred and nine
melodies and over four thousand texts
in Slovakia. After the birth of the First
Czechoslovak Republic, however, he
was forced to discontinue his collecting
activities. In 1922, he signed a contract
for publishing Slovak Folk Songs with the
Matica slovenska institute in Martin but,
due to the complexity of the concept and
some other adverse circumstances, the
volumes of the collection began to appear
only after his death (1959, 1970, 2009). Vol-
ume Four contains so-called “Songs with
Inappropriate Content”, with vulgar con-
tents and references to genitals and the
excretory functions of the human body.
The melodies of these songs appeared in
the first three volumes of the collection,
with their texts deleted. Barték, however,
considered it important to write them
down and concentrate them, since they
formed an indispensable part of the folk
tradition and reflected the authentic way
in which their folk creators coped with
the problems of various life situations

prof. Mgr. Markéta Stefkova, PhD.
Katedra tedrie hudby, Hudobn4 a tanec¢na
fakulta, VSMU v Bratislave
marketa.stefkova@vsmu.sk
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and sexuality. The paper will focus on the
analysis of the texts collected by Barték
related to manifestations of so-called
scatological humour in his works, which
were a means to confront the Romantic
idealization of folk art and a source of
aesthetic innovation for him.

Keywords: Béla Bartdk, Slovak Songs, Scato-
logical Humour, Aesthetic Innovation
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Tomas Timko

Krasne a vznesSené v estetike
Nicolaia Hartmanna

Text predstavuje uvod do estetiky nemec-
kého filozofa Nicolaia Hartmanna
(1882-1950) s dérazom na vztah krasneho
a vzneSeného. Obsiahly spis Asthetik,
ktory vysiel az po jeho smrti v roku 1953,
nebol doposial prelozeny do slovenského
ani Ceského jazyka. Autor prispevku
analyzuje anglicky preklad tohto diela
a skima zdkladné pozicie a vztah kras-
neho a vzne$eného. Jednym z dévodov
malého zdujmu o Hartmannovu estetiku
- v porovnani s koncepciami etiky a onto-
l6gie - méze byt jeho konzervativny pri-
stup k umeleckej tradicii, ktord sa nové
umelecké formy v zdujme oslobodenia
snazili dekonstruovat. Teoretické vycho-
diska preto autor prispevku predsta-
vuje v konfrontécii s vybranymi dielami
sucasného vizudlneho umenia, ktoré na
zaklade Hartmannovho delenia patria do
skupiny zobrazovacieho umenia. Pokusa
sa tak odpovedat na otdzku, ¢i mozZeme
v estetike Nicolaia Hartmanna najst
inspiracny potencidl v rdmci vyskumu
sucasného umenia na tdrovni estetiky
a filozofie, alebo sa pravom pre svoju
neaktudlnost v nasom kultirnom pro-
stredi nachddza na periférii zaujmu.

Klucové slova: Nicolai Hartmann, estetika,
krasne, vznesené
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Beauty and the sublime in
Nicolai Hartmann’s aesthet-
ics

The text is an introduction to the aesthet-
ics of the German philosopher Nicolai
Hartmann (1882-1950), with an emphasis
on the relationship between the beau-
tiful and the sublime. The comprehen-
sive work Asthetik, which was published
after his death in 1953, has not yet been
translated into Slovak or Czech. The
author of this paper analyses the English
translation of this work and examines
the basic positions and the relationship
between the beautiful and the sublime.
One of the reasons for the little interest
in Hartmann’s aesthetics - in comparison
with his concepts of ethics and ontology
- may be his conservative approach to
the artistic tradition, which the new art
forms tried to deconstruct in the interest
of liberation. Therefore, the theoretical
background is presented by the author of
the paper in confrontation with selected
works of contemporary visual art, which,
based on Hartmann’s division, belong to
the group of representational art. Thus,
he tries to answer the question whether
we can find in Nicolai Hartmann’s aes-
thetics an inspirational potential in the
research of contemporary art at the level
of aesthetics and philosophy, or whether
it is rightly on the periphery of interest
due to its non-actuality in our cultural
environment.

Keywords: Nicolai Hartmann, Aesthetics,
Beautiful, Sublime

50 10. - 12. november 2023, Vysoké Tatry



Predovska univerzita v PreSove
Filozoficka fakulta __
Institut estetiky a umeleckej kulttry

SPES | Spolo¢nost pre estetiku na -Sloyensku

RS - © Spoloénost pre estetiku na Slovensku .
§ [Society for Aesthetics in Slovakia], 2023 :

ISBN 978-80-973800-3-8 b -.:-'-




